Debussy
Inside Chamber Music
with Bruce Adolphe

Whole Tone Scales (there are only two transpositions): Some Pentatonic Scales:
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HARMONIES:
6 Major Dominant 7th Dominant 9th "Half Diminished" (unstable, so suggestive)
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Augmented May be heard as One 1/2 step
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plus one note diminished 7th
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away from minor 7th

whole-tones  chord (could also
move the Bb up
to B-natural)
See bars 145 to 147in Movement |

11th (dissonant) minor 9th major 9th  appoggiatura major 9th
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1 2 3 4 5 resolves the F,
G, and E-flat
If the opening were in G Minor: Actual opening bars:
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THEMATIC TRANSFORMATION WITHIN MOVEMENT I

Opening
17 Tdtervals: —3— Bars 13 -14 Bars 63 - 64
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23 Bars 88 -89 . Bars 92-93 Bars 97-98 (En animant, Reh. No. 3)
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Interval augmented Interval diminished Whole Tone Scale for entire phrase

Pentatonic Scale at the end:

29 From Bar 193 to end etc. to end of Movement I
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Opening intervals of tune
generate Pentatonic Scale

THEMATIC TRANSFORMATION BETWEEN MOVEMENTS Movement 1T

Movement II opening (compare to Movement I,
31 Movement [ 3 3 bar153) A
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From Movement 111

Th Same, transposed to show
3 9() Later, Movement I eme same notes as Movement |
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Movement IV (En animent peu a peu)
Compare to second phrase of

Same, transposed to
show relationship to

45 Movement IV opening of Movement II tune in opening Movement IT
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Movement IV (Trés Here it is uncompressed, revealing the

48 ~ mouvemente et avec passion same intervals once again

Compare to Movement I, (I l |

Bar 93 shown above

Violin I plays decompressed version of
5 tune, showing the fixation intervals
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At the very end, a pure statement!
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